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were when the ballet was 
created.”

Daev, who has danced 
the role of love-struck 
Basilio a number of times 
but will be assisting in di-
recting this specific produc-
tion, adds that this particu-
lar staging brings a 
lightheartedness to the clas-
sical ballet, making it a fa-
vorite among dancers.

“The most compelling 
thing about the story is that 
it is not serious,” Daev says. 
“Classical ballets are not 
usually as light and funny 
as ‘Don Quixote.’ Everyone 
has fun with it, the dancers 
and audience alike.”

The ballet, based on epi-
sodes from Cervantes’ orig-
inal book, published in two 
volumes in 1605 and 1615, 
had its world premiere at 
Moscow’s Bolshoi Theatre 
in 1869. It is set in Barcelo-
na and that Spanish influ-
ence is evident throughout 
– from the costumes to the 
music to the set design. 

“With Russian spirit and 
Spanish passion, the com-
bination works beautifully,” 
Daev says. “Part of the 
standard Russian classical 
ballet training is to learn 
different forms of character 
dancing, which includes ba-
sic steps from Spanish danc-
ing. The Spanish style is so 
distinctive that when we put 
on our costumes, add our 
fans and the music plays, we 

naturally dance the steps.”
The story begins as aging 

nobleman Don Quixote, 
who is absorbed with tales 
of chivalry, transforms his 
servant, Sancho, into a 
trusty squire to save dis-
tressed damsel Dulcinea, 
whose image Quixote con-
jured in his dreams.

The opening scene has 
Quixote and Sancho min-
gling with people in a mar-
ket square. Among them 
are Kitri, the daughter of 
innkeeper Lorenzo, and her 
lover, Basilio. When Loren-
zo arrives he introduces the 
old, rich Camacho as the 
husband he has chosen for 
his daughter. Kitri and 
Basilio are steadfast in their 
commitment to each other, 
though, and Quixote, who 
believes Kitri to be Dulcin-
ea, intervenes to help them 
flee. A hilarious quest en-
sues that finds Quixote 
leading a charge against 
imaginary enemies, fighting 
invisible rivals, battling 
puppets and even dueling 
with a windmill.

“My favorite role is Basil-
io because he reminds me 
of myself as a younger 
man,” Daev says. “Basilio 

has no money. Kitri’s poor 
father wants her to marry a 
man with money, All are 
full of fire and love, just like 
the story of young people 
today.”

The Russian National 
Ballet Theatre was founded 
in Moscow in the late 1980s 
at the height of perestroi-
ka’s transitional period 
when many of the great 
dancers and choreographers 
of the Soviet Union’s insti-
tutions were exercising their 
creative freedom by starting 
new companies. 

Since 1994, the company 
has been directed by Elena 
Radchenko, a former 
Bolshoi ballet prima balle-
rina, whose mission of pre-
serving Russia’s rich ballet 
tradition and sharing it with 
a worldwide audience is re-
flected in a repertory that 
features the full works of 
famed choreographer Mar-
ius Petipa, including “Swan 
Lake,” which Russian Na-
tional Ballet Theatre per-
formed in 2013 at LMC.

The Benton Harbor pro-
duction of “Don Quixote” 
features Dmitry Romanov 
as Don Quixote; Aleaksan-
dra Krukova as Kitri; Aza-

mat Askarov as Basilio; 
Dmitry Kholodniy as San-
cho; Evgeniy Rudakov as 
Lorenzo; Anton Baglikov 
as Camacho; along with a 
supporting troupe of danc-
ers.

“‘Don Quixote’ is part of 
the classical ballet heritage, 
but is not as well known to 
the general public as are 
other classical ballets, which 
makes it special,” Daev says. 
“Our version is a small part 
of Cerventes’ story. Besides 
Leon Minkus’ music, there 
are also some parts in it 
composed by Ceasar Pugni. 
Also, Yuri Vetrov, a former 
Bolshoi dancer who danced 
with our founder Sergey 
Radchenko, did some of 
the staging for this perfor-
mance. It is a pleasant 
change for us from other 
more regularly presented 
ballets. It makes everyone 
feel good. We enjoy danc-
ing it and the audience al-
ways loves it.”

music for kids and families. 
But what we do with my 
daughter and Jacob is an 
adult concert, so it’s not 
geared for kids,” he says.

Expect San, Emily & Ja-
cob – who plays stand-up 
bass – to draw on original 
and non-original folk songs, 
as well as classical, jazz and 
Broadway show tunes.

Emily began playing vio-
lin at 7, while Jacob picked 
up his chosen instrument at 
age 10.

Now 20, they both met in 
the same kindergarten class 
at the Rudolf Steiner 
School in Ann Arbor, and 
they’ve remained good 
friends.

Emily first joined her fa-
ther on stage at 8, and be-
gan developing her own vo-
cal style. Jacob, meanwhile, 
is studying bass at the Uni-
versity of Michigan School 
of Music, where he’s also 
principal bassist for its Phil-
harmonia Orchestra.

Those experiences have 
enabled Emily and Jacob to 
develop a level of musical 
sophistication that most 
adult performers would feel 
hard-pressed to match, Slo-
movits says.

“I just turned 66 a couple 
days ago. I’ve been playing 
professionally for about 42 
of those years, and they are 
two of the best musicians I 
have ever played with,” Slo-
movits says. “That’s not me 
blowing smoke. I’ve rarely 
met musicians who have the 

kind of gifts that these two 
have.”

Emily and Jacob fulfill 
their own distinct roles in 
the group.

“Emily’s got a beautiful 
voice, and she’s got great 
ears. We rely on her to fig-
ure out harmonies for us,” 
Slomovits says. “Jacob has 
expanded my idea of what 
a bass player is. The classi-
cal training means that he 
can make it sound like a 
cello, or play duets with 
Emily.”

Slomovits envisions a live 
CD as the next release, al-
though it’ll mean working 
around Emily’s and Jacob’s 
school schedules as well as 
Gemini’s own commit-
ments. However, once those 
issues are worked out, Slo-
movits looks forward to 
capturing the group’s wide-
ranging live approach.

“We have a lot of fun on 
stage,” Slomovits says. “We 
have a repertoire of about 
100 songs. We agree on the 
first couple tunes, and the 
rest of it we make up as we 
go along. In the end, the 
show is just completely 
fresh for us, every time.”

That’s one bonus of be-
ing able to call on so much 
collective talent, which in-
spires Slomovits, as well.

“I get to sit in the middle 
and hear this wonderful 
stuff coming at me,” Slo-
movits says. “My brother’s 
playing a concert in a cou-
ple weeks, at The Ark (in 
Ann Arbor), and Madcat 
Ruth is going to sit in with 
us. He’s played with Dave 
Brubeck, and so on. These 
are top-notch people, and 
when I work with Emily 
and Jacob, it feels just like 
that.”

                            Photo provided

Jacob Warren, from left, San Slomovits and Slomovits’ daughter 
Emily will perform Saturday at the Box Factory for the Arts.   
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The most compelling thing about the story is 
that it is not serious. Classical ballets are not 
usually as light and funny as ‘Don Quixote.’ 
Everyone has fun with it, the dancers and 
audience alike.

ALEXANDER DAEV
Ballet master and assistant artistic director  
for the Russian National Ballet Theatre

Switch to Netflix means 
new world for Fey’s comedy
By DAVID BAUDER
AP Television Writer

PASADENA, Calif. — 
Now that the sitcom she’s 
writing has moved from 
NBC to Netflix, Tina Fey 
has big plans: “Season two 
is going to be mostly show-
er sex.”

Jokes aside, the journey 
of “Unbreakable Kimmy 
Schmidt” is a unique one 
for television and its future 
will be watched closely. The 
series, starring Ellie Kemper 
and Jane Krakowski, will 
see its first 13 episodes drop 
on Netflix on March 6.

Tina Fey and her creative 
partner Robert Carlock are 
behind the series, in which 
Kemper plays a woman 
who emerges from living in 
a cult for 15 years and starts 

over in New York City.
Originally targeted for 

NBC, half of the first sea-
son had been filmed and 
edited when NBC’s bosses 
– mindful of the difficulty 
broadcast networks have 
had lately creating new 
comedy hits – freed Fey and 
Carlock to shop the series 
elsewhere.

No hard feelings, Fey 
said. She’s co-hosting the 
Golden Globes on NBC 
this weekend with pal Amy 
Poehler and said she won’t 
hesitate to again make 
something for NBC, where 
her “30 Rock” was a cult 
favorite.

The comedy could have 
worked on NBC, “but I ac-
tually think more people 
will find us” on Netflix, 
Fey said.

Winter movie preview: 10 films to watch
By MICHAEL PHILLIPS
Chicago Tribune (TNS)

Originally announced for 
a summer 2014 release, 
Andy and Lana Wachows-
ki’s science fiction epic “Ju-
piter Ascending” opens Feb. 
6, following a few reshoots 
and several months of post-
production effects work. So 
it won’t be long before mov-
iegoers learn the answer to 
the most pressing cinematic 
question of the moment: 
Can Channing Tatum pull 
off the pointy-eared get-up 
for a full two hours?

I have not seen “Jupiter 
Ascending” nor most of 
the other noteworthy titles 
coming this winter and ear-
ly spring. “Fifty Shades of 
Grey,” for example, due a 
week after “Jupiter Ascend-
ing,” has many built-in 
talking points. For exam-
ple: Can the film version of 
the spankin’ big E L James 
best-seller find an effective 
cinematic equivalent to 
sentences from the novel 
like this one: “My hands 
stay in his hair, pulling gen-

tly as I try to quiet my too-
loud breathing. He gazes 
up at me through impossi-
bly long lashes, his eyes a 
scorching smoky gray.” The 
prose gets more purple than 
that, of course, as Anasta-
sia Steele submits to the de-
sires of the sleek control 
freak Christian Grey. The 
movie starring Dakota 
Johnson, Jamie Dornan 
and various bondage imple-
ments arrives just in time 
for Valentine’s Day.

Here are 10 on the hori-
zon, divided into the have-
seens and the have-nots. As 
always, dates are subject to 
change.

Seen: “Selma,” wide re-
lease Friday. Director Ava 
DuVernay’s fine, stirring, 
thoughtful story of Martin 
Luther King Jr.’s civil rights 
marches is miles ahead of 
the average historical 
biopic, maintaining a tight 
focus, steering clear of tri-
umphalist blather and al-
lowing us to see the maneu-
vers and counter-maneuvers 
in a heated political process. 
David Oyelowo’s perfor-

mance provides the calm, 
concentrated center of the 
storm.

Haven’t seen: “Taken 3,” 
Jan. 9. Liam Neeson’s sul-
len killing machine returns, 
this time for a story in which 
the CIA operative is framed 
for murder. With the “Tak-
en” franchise, the underrat-
ed survivalist tale “The 
Grey” and others, Neeson 
has grown into a reliable 
screen presence this time of 
year, when the blood looks 
especially scenic against 
midwinter skies.

Seen: “Inherent Vice,” 
Jan. 9. A brain-bender, a 
fragrant evocation of 1970s 
Los Angeles, a Paul Thom-
as Anderson movie: This 
adaptation of the Thomas 
Pynchon private-eye jape is 
many things, many of them 
fascinating. Joaquin Phoe-
nix plays the gumshoe with 
the need for weed and a 
nose for corruption.

Haven’t seen: “Jupiter 
Ascending,” Feb. 6. One 
cast member described the 
Wachowskis’ latest as a 
cross between “The Matrix” 

and “Star Wars,” and 
wouldn’t that be something! 
The story concerns an alien 
dynasty known as the 
House of Abrasax, an 
earthling (Mila Kunis) 
who’s next in line and the 
half-man, half-wolf inter-
planetary warrior (Chan-
ning Tatum, in pointy ears 
and a prosthetic jaw) who 
becomes her guide and pro-
tector.

Haven’t seen: “Fifty 
Shades of Grey,” Feb. 13. 
From the novel:

“What’s the music?”
“‘Villa Lobos,’ an aria 

from Bachianas Brasileiras. 
Good, isn’t it?”

“Yes,” I murmur in total 
agreement.

And later:
He shows me the crop. 

It’s brown plaited leather. 
My eyes jerk up to meet his, 
and they’re alight with fire 
and a trace of amusement.

Seen: “The Last Five 
Years,” Feb. 13. The Jason 
Robert Brown musical 
about the unwinding of a 
romance between an aspir-
ing actress (Anna Kendrick) 

and an ambitious songwrit-
er (Jeremy Jordan) never 
was bound for big-budget, 
big-screen glory. What we 
have, instead, in director 
Richard LaGravenese’s 
hands, is a shrewd and pun-
gent small-scaled success, 
buoyed in particular by 
Kendrick, fresh off her per-
formance as Cinderella in 
“Into the Woods.”

Haven’t seen: “Focus,” 
Feb. 27. Is Will Smith still a 
major-league international 
movie star? This vehicle, co-
starring Margot Robbie as 
the fledgling grifter taken 
under the wing of an old 
pro, should provide the an-
swer to that one. And then 
the movie after that will 
provide another answer. 
And so on. Hollywood’s 
funny that way.

Seen: “Maps to the Stars,” 
Feb. 27. At the Cannes 
Film Festival last year, di-
rector David Cronenberg’s 
acidic black comedy about 
dirty dealings and queasy 
familial relations in Holly-
wood provoked an aston-
ishing variety of opinions. 

But even those who liked 
it less than I did went for 
Julianne Moore’s fearless, 
artfully flailing portrayal 
of an actress of bottom-
less shallowness, if  you’ll 
permit the contradiction. 
Mia Wasikowska, Robert 
Pattinson and John Cusack 
co-star.

Haven’t seen: “Cinderel-
la,” March 13. Disney goes 
out on a limb and makes ... 
a new version of a fairy tale 
about a princess! The direc-
tor is Kenneth Branagh; 
Lily James stars as Cinder-
ella, with Cate Blanchett 
dining out on the scenery 
and ordering seconds, plus 
dessert and a coffee, as the 
wicked stepmother.

Haven’t seen: “Insurgent,” 
March 20. The first in this 
franchise, “Divergent,” dis-
appointed but ended up a 
solid global success; here’s 
hoping the second install-
ment, again starring 
Shailene Woodley and An-
sel Elgort as heroes of the 
post-apocalyptic revolu-
tion, provides a little more 
juice.
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